[65a] ‘Letter to Philip Peters’, Ms, (unpublished) 1993.
To Philip Peters, Kunst & Museumjournaal
November 29th., 1993

Dear Philip Peters,

Charles has passed on to us your invitation to participate in your exhibition ‘The Ideal Place’. We understand from Charles that our contribution would begin at HCAK on January 7th., 1994. Charles also passed on to us your excellent short text ‘The Ideal Place; Another Model’.

You may know from our past work that various extremities of various concepts of the site of production and the site of distribution have been thematised by us in some works of the recent and not so recent past. For example, in the Studio paintings and the Museum paintings. It also gave us heart to read in your short text some suggestions concerning the possible relations between artist’s installations and the curatorial management of art. The artist – manager who is his or her own curator is – perhaps exploiting a new place for art where there is no distinction possible between production and distribution. The result is a tyranny of the unproductive. Here there are complex problems. Suffice it to say for the moment that your ‘Ideal Place; Another Model’ gave us encouragement to look even harder at the mechanisms of this dazzling artistic hyperspace.

We also read your ‘Ideal Place; The Ideal Place As Destination’, in which you discuss some of the ramifications of ‘the ideal’, ‘ideality’, etc. This has also caused us to reflect upon our response to your project, to its name, to its ethos, etc.

The original memorandum governing the Nobel literature prize requires that it be awarded to literature of an ‘ideal’ nature. The expression ‘ideal’ does not quite make sense in this context in English. The best guess is usually that it is something like ‘idealistic’. What is clear in practice is that comic writers, and those who stick to ‘small’ subjects don’t get the prize. It is awarded to literature on ‘important human themes’: no laughing allowed. Indeed, the word ‘ideal’ is always a little strained in English. ‘This is my ideal meal’ means ‘this is a meal I like very much, the meal of my dreams’ – something almost trite. An ‘ideal place’ is a bit stranger. Certainly it suggests a place that is not ‘real’ or ‘actual’... a possible place of words and dreams and attitudes. A model or maquette of ‘an ideal place’ is, presumably, something which is supposed to suggest what such a place would be like, if it existed. The sense of the non-actuality of the ‘ideal’ – the sense of possibility augmented by desire does not apparently require for ordinary purposes that what is ideal does not exist. What is required, rather, is that it cannot be reached. ‘She’s my ideal woman’ entails that she is somehow out of reach, out of reach such that the achieving of a liason with her might be thought of as an unexpected achievement. But the ‘She’ which designates an actual human being and is the subject of the sentence is not quite what is predicated by the rest of the sentence. A clearer locution might be ‘She somehow seems to fit or match my internal description (or something) of my ideal woman, in respect of properties p and q’ A claim that x is, in some existentially full-blooded sense, my ideal ‘friend’, ‘home’, or whatever, is in need of some sort of expansion or explanation lest it be thought odd or incomprehensible. (Incidentally, a distinction can easily be made between my ‘ideal’ destination and my ‘actual’ one: I was trying to get to London – London was my ideal destination – but I ended up at Birmingham – my actual one. Indeed, the concatenation of ‘ideal’ and ‘destination’ in a sentence of the form ‘x is my ideal destination’ would almost always mean that you are not yet there. A sense that together they constitute a tautology is harder to sustain than to dismiss.)

Very little remains of a sense of the unattainable, or of deferral, when an ‘Ideal place’ is predicated of a purpose. ‘It’s an ideal place for dancing or playing football’ is readily paraphrased as ‘it’s a very good place for dancing’ etc.

There is another slightly different sense of the ‘ideal place’ which is connected to this one: viz, an ‘ideal place’ as a vantage point – a place from which to see (something). An extreme attenuation of this ordinary (i.e., readily paraphrased as ‘good’) sense is to be found in connection with the viewing of images, paintings and drawings in particular. This sense of ‘a place for a purpose’ involves (in Wollheim, for example) a high degree of idealisation. The viewer is often ‘placed’ in thought or imagination at the shoulder of the artist: he or she (the viewer) must view from the ‘place’ from which the painting was made to be seen. This is a ‘place’ between the virtuality of the painting or drawing and the real world of the gallery or studio. It is, of course, a place which is endlessly deferred. The (name of) your project has enabled us to concentrate on a problem we faced concerning the status and nature of drawings in relation to the series of paintings Index: Now They Are in which the viewer (including ourselves) encounters an extreme difficulty in finding a ‘place’ in relation to them. We have constructed ‘places’ in the form of containers in which images (drawings and textual material) are fixed like the isolated remnants of documents in storage. The ‘place’ from which they are viewed is far from obviously ‘ideal’, being acutely angled in relation to the top edge of the graphic and textual material viewed. These materials are in (their) place, a place that might be ‘ideal’ only for them. The necessarily already deferred ‘ideal place’ or ‘point of view’ is displaced to purposes which do not reflect those of the viewer. What is also not entirely clear is whether such a place-ing reflects the purposes of the artists. Is this how these images were made to be seen?

To be more concrete: we have eight drawings, each of which is displayed within a storage box. The drawings measure each 40.7 x 46.7 cms. The storage boxes are each 44.8 x 47 x 73 cms. They may be displayed on a table or two or three tables, depending on what HCAK has available. There are no other installational nightmares or expenses. There is only the problem of the transportation from the U.K. and we can talk about that. The Lisson Gallery has a transparency of the works in question and we will have them post you one today. We hope that all this is in some way useful. Thank you again for your invitation and we look forward to hearing from you.
