I

The Left-Hand Third of Courbet’s ‘Burial at Ornans’ expressing a Sensuous Affection which, in calling into Question the Autonomy of the Viewer as Separate from the Painting Itself – by setting Himself loose and drifting in Very Deep, Very Vague, and Immensely Generalised Reminiscences which have to do with a Sensuous Co-existence and which at Moments merge into a Sense of Fusion – touches upon Primitive Anxieties; expressing Hopes for a Better Personal and Social Future, not by a Flight into a Supra-Historical Domain of ‘Timeless’.

Spiritual Essences, but rather, by a Penetration Metaphorically into the Region of Psycho-Biological Being – that Great Reservoir upon which these Hopes ultimately rest; expressing the Emotions and Sensations experienced through the Body and in the Rhythms and the Energy of the Body, in Responses to Human Bodies or the Feelingful Experience and Imaginings of Others in their Nakedness at Levels ‘below’ those of Language or Culturally Determined Signifying Practices; expressing Elements of Human Being and Potentiality which are not so much Historically Specific as ‘Relatively Constant’: Love, the Brevity and Frailty of Human Existence, or the Contrast between the Smallness and Weakness of Man and the Infinity of the Cosmos, 1981

II

The Central Third of Courbet’s ‘Burial at Ornans’ expressing a Vibrant Erotic Vision, a Beckett-like Loneliness and a Haunting Monumentality through Volcanic Form and Colour and an Unbending Formal Self-Control meeting in the Common Ground of a Dark Anarchic Archetypal Configuration; expressing the Spirit of a Creative Obsession, which sweeps aside Unnecessary Convention so as to establish a New, Politically Forceful Relationship between Image and Reality in a Cosmos of Hope – of the Raw and the Gruff, of the Turgid, Sporadically Vital Reelings and Writhings of the Ever-Renewed Active Dialogue between Spirit and Matter in a Transformation of Living Energy, I981

III

The Right-Hand Third of Courbet’s ‘Burial at Ornans’ expressing States of Mind that are Obsessive and Compelling, but behind which lie Years of Ruthless Exploration of Self as well as Medium; expressing Passion and an Awareness of every Nuance of Feeling; expressing a Nightmarish Vision of a Half-Glimpsed and Enmeshed Witches’ Sabbath, a Black Mass, Unholy Groups of Doomsday Aspect, through the Evocation of a World of Dreams haunted by Primordial Beings, Demons, Monsters, Human Figures and Huge Enigmatic Female Heads; expressing Automatic Emotional Images in a Vision of Horrific Suggestion; expressing a Protest of Anarchie Origin, a Warning, a Message, a Vision of Freedom, Energy and Motion made Visible – the Reality not of Yesterday but of Tomorrow – and the Metaphysical and Psychological Structure of Things, the Powerful Rhythmic Alternations based on the Life Process Itself, 1981
