We aim to be amateurs,to act in the unsecular forbidden margins.

A painting Hostage ( will be executed by us in 1998. It will be in oil on canvas. It will measure 120 cm x 180 cm.

A white roadsign will occupy about half the picture. It will tell us we are 7 miles from Brackley. 2 from Overthorpe and 2 from Warkworth. These names will be scarcely visible in a tangle of lines. The professional may cast a colonising eye, but the tangle will go to a corporeal convulsion beyond her power. The painting will be homely and priggish. We may hide behind our speech at this appalling moment.

_____
It is commonplace that nature is no substance. It is barely a sign. To execute a nature painting may be to thrill to a small conceit: a minor didactic manipulation of the cultural landscape. A painting Hostage ( will be executed by us in 1998. It will be in oil an gold leaf on canvas. It will measure 120 x 180 cm.

It will be difficult to say whether this work really departs from the culture of nature or not. But nature will remain at the margin. The paint will be applied as a form of drawing, thickly. This drawing will, however, have the aspect of anomaly. Its expressive and descriptive force will be compromised in two mutually incommensurable principles – expression and description forming only one of these.

This will be a painting of unconsidered land. This land is unmarked by the occasions of its owner. It is marked by the small and sometimes furtive activities of others.

Land of this kind is memory or sign. It is substance only when it is restricted to these others, its users.

_____
Artistic virtue is transformed. It does not now lie in the stenuous exercice of what were called human powers. It lies in the combative satisfaction of a rapacious appetite.

Traditional roles are reversed. The artist is suppressed who once suppressed the unreflected readings of the consumer. Now the consumer is author of artistic imaginings, of manners and of style.

The loss of human powers as virtues is the loss of artistic presence in the justifying theory of our political culture.

The reflexive demands of utilitarian hysteria revive memories of cultural callowness. Among these memories are the predicates of landscapes and nature.

A painting Hostage ( will be executed by us in 1998. It will be in oil on canvas. It will measure 120 x 180 cm.

The painting will show an undistinguised fifteenth-century church and part of its churchyard, a few trees and what is called gently rolling country. The church is unused and is isolated from the village which identifies it.

We have no nostalgia for this place. It is a sight near home.

Painted on a grey ground, the scene will appear in a tangle of lines and dabs – an animated surface. This surface will be marked by a detachment from the scene. To attend to the detail of the surface will be to forget the scene.

The painting will offer no grounds for assurance that what is obscured ever was, nor any certainty that the mess is not the competent recovery of all there is to see.

_____
What remains of the theme of nature in landscape painting? Pictures of trees, rocks, growing things – paysages – are the vernacular of the amateur or the sentimentalist. The genre has been emptied of its terror: its classical forms are rendered harmless.

We mean to restore the terror.

A painting Hostage ( will be executed by us in 1998. It will be in oil and gold leaf on canvas. It will measure 120 x 180 cm.

The genetic character of this work will link it causally to a field of wheat in South Northamptonshire in the English Midlands. The viewer will be able to see an undramatic hillside, a standing crop of wheat, a tiring hedgerow patched up with desultory fencing and a few bits of junk. Unexceptional. These things are to be seen close up: made singular. (It is the extracted nature of some of Courbet’s ‘landscape’ fragments which articulates their real dependency. They are swatches made local and specific by decomposition). The landscape will materialise as a kind of drawing, a mesh of black and green lines on the gold surface. The recovery of signification or meaning from the topological complexities of this mesh will be borne upon by the possibility of its aetiological disfigurement – the possibility that this ‘drawing’ is not attached to the formal, topographical and psychological properties of the landscape at all, but to something which rejects or denies them.
